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Takai Kozan Memorial Museum

“Yuzenro,"which Kozan used as a study and conference room,his atelier and
warehouse,and other related Edo period buildings have been restored and are
open to the public as parts of the Takai Kozan Memorial Museum.They now
contain important historic artifacts,many of which depict the relationship
between Takai Kozan and Katsushika Hokusai.
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Museum Hours / 9:00a.m.~5:00p.m.
9:00a.m.~6:00p.m. (July through Augusut)
Date Closed / Year-end (12/31)
Admission fee / adults:¥300  high school:¥150
Directions / Get off Obuse station (Naganodentetsu-line)
and walk for 10minutes.

Address/ Takai Kozan Memorial Museum,805-1 Obuse,
Obuse-machi,Kamitakai-gun,Nagano-Ken T381-0201Japan
(Tel/Fax)026-247-4049
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Takai Kozan(1806~1883) During the confusion spanning the latter days of the
Tokugawa shougunate and the transition to the Meiji Restoration ,Kozan was the

| man who upheld the principle of “kokuriminpuku”(the prosperity of the country
and the happiness of the people) supported by the spirit of “chigyogoitsu”(add-
ing deeds to wisdom) of Yomei-gaku (the Wang Yang-ming school of
philosophy),while adjusting to the changes in society.From the age of 15 to 31,
he studied in Kyoto and Edo(Tokyo),simultaneously pursuing art and
philosophy.He also nurtured meaningful friendships with various people from
diverse fields. After he returned to his home town, Obuse, to become the head
of his family,he put his heart into philosophy and art, and contributed to
improving culture in Obuse. In his later years, he founded private schools in
Tokyo and Nagano,and devoted himself to promoting education.
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Katsushika Hokusai(1760-1849) and Kozan

In his later years, Katsushika Hokusai, a famous ukiyo-e(Japanese style of
painting and making wood-block prints) artist,often visited Obuse from Edo
(Tokyo) and would stay with Kozan. Kozan was a loyal supporter of Hokusai's art
and also a reliable financial patron. Hokusai completed many great original
paintings in “Hekiiken,” an atelier built by Kozan.

Painting and Calligraphy of Kozan

Kozan was gifted with diverse talents as a painter. But toward the latter part of
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his life , he mostly preferred to paint yokai-ga,

which depict ghosts and goblins.lt is thought

that he meant to reveal the irony in life and to express his sorrow for
deceased family members and friends. His calligraphic works on
“noboribatas”(banners),which are hoisted dunng Shinto shrine festivals,
can be seen in many parts of the country.
Kozan's handwriting is well known to be 2
very powerful.




